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‘Damn the gas-man, he muttered, feeling
his way across the hall, where his candle-
flames writhed and flickered in a draught. It
was enough to give anyone the creeps, thus
groping through an echoing, deserted house
with a ghost-ridden, lackadaisical woman
trailing at his heels. If only they’'d had the gas
on.

Cicely was a fool: he'd teach her!

At the root of his malaise was a suspicion
that the house was sneering at him---that
Cicely and the house had made a pact against
him, shutting him out. (Bowen, 1999, p.56)
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Standing in the big front bedroom he saw
himself reflected in the mirrored doors of a
vast portentous wardrobe, and beamed back at
his beaming, curiously-shadowed face. Behind
him he saw Cicely seat herself on the edge of
the wire mattress, and place her candle
carefully beside her on the floor. The
mahogany bedroom suite loomed up round
them out of the shadows. (Bowen, 1999, p.55)
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‘Herbert, you've got no imagination. Her
tone was amused, dispassionate. She was
suddenly superior, radiant and aloof; his no
longer, another man’s possession. (Bowen,
1999, p.58)
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IS [Gerald & fEE L2 AUE) &FBA DM, =

I L0IT & > THEIS At DanielstownZ i 3 % 1 &
WEWE—DFETHBMSK. T “The New
House” @CicelyDZ%ER5ZLIIBRGTHAS.
DXL, EvT - NTZXEWIEKIE (X)) 28A
&9 % The Last September® 7=, THAPA & 1)
DAR—=U—DUEDDTy—Yar el THmdI s
MTES.

FLT, 2ZTH 1F] IS ORBITHE E S0,
Danielstown® (S| 1I2DOWTHHIDUBAIAALT

IZHNVER & BT L T W B, D Z EITA, S
BATIHEDEHRZZM ST D EVWIEEZED., #i



Bulletin/Nagano College of Nursing, vol. 12, 2010

BT TAHLD. Loisidd 2 HDOY &%, [EEBHH
2, BHINITRALZY 1L T > REf1E (IRA) @
Lt EERT S FRMETITE<IFZEDERE W
N5, BHi3Loisic&ft < ZEBLNMBEEDDED,
WLIIHERBRT DI EDRNWI O [HHEE DT
WWHEL, E>TROPIIRS. Kz H5HE
ATW5] (Bowen, 1998, p.34). LAIFIZZD&EED
ENOHGTH .

Chairs standing round dejectedly; upstairs, the
confidently waiting beds; mirrors vacant and
startling; books read and forgotten,
contributing no more to life; dinner-table
certain of its regular compulsion; the
procession of elephants that throughout
uncertain years had not broken file.

But as Lois went up the steps breathlessly,
her adventure began to diminish. It held
ground for a moment as she saw the rug
dropped in the hall by Mrs Montmorency
sprawl like a body across the polish. Then
confidence disappeared, in a waver of shadow,
among the furniture. (Bowen, 1998, p.34)
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Coming into the changed and vivid room, she
tipped her drawing-books disengagedly on to a
window-seat. Marda sat on the writing-table,
engaged in manicure. Little pots, pads and
bottles paraded; a chamois leather was spread
on her knee. A sweet smell of varnish, like
pear-drops, was in the air. (Bowen, 1998, p.95)
T oNDEELAFHSCNRRICEZ A ANSD
20, it [Lois] WA v F T v 7 E2EBTON
SFO RO L 2. Mardald # Z I BEHENT
T, X2Fa 728> TWe, IZF 27 O/MAIC
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RZFa2T7OHWEFEONNLS ZDH 5, Loisl3fiicd
REMITEEO R Z2 LT 5, RFo ki MEOES T
W5 RRROT 2 E—R, TS TWDH DN
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IO &S, Marda®ERN O EIX M
“modernity” ZHS5MNITT D, HSE DM & o <
Ei#d 5LoisitE > T, ZOHRETOM L & DRI,
BENTHORBRDONAFLEOEMEDFTASLHDHDTH
%, ZDO—HT, LoisOAr v F 7 v %&H<Marda
i, TOHFIZLoisOBIRZ R THD 2 &icias. U,
D NDRZEMRITATHED.

2y F T w7 OREIZIZLois® F TRobert
Browning Dif DKM MENNTNWDM, TOHEEL
12 “T am a painter who cannot paint” (f # U w7
W$EE) THS., HLoRFZdEd HiThn, &
WOBEDTNICHLADSNTNSDTHS. I 51,
BnA 27 THINN ML Dz, R R O # 5
Aubrey Beardsleyz b8 5bD &IN5,
Browning % & Beardsley D HED#2IZ, #@EDE
RELTENEKRFITITHKREET 205, Mardad [
Mzl HRIZH > TENS NP S SHIFRRAR DD
ICHRASZ EIF, BBITE< RN,

TRTORICHZE L ZMardal3 A r v F 7 v 7 %
ML, Loisic M Z ZICEE> T2 DM
E=mN5D, FHIFEE, “T can’t think” &&F A 5.
IR, ZADOREETH 5.

‘I can’t think, said Lois, startled.
‘You like to be the pleasant young person?’
T like to be in a pattern. She traced a pink
frond with her finger. ‘I like to be related; to
have to be what I am. Just to be is so
intransitive, so lonely.’

‘Then you will like to be a wife and mother.
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T hate women. But I can’t think how to begin
to be anything else” (Bowen, 1998, pp.98-99)
5w 7I3EH)
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INIRETVW WD X, EEEETNSEIT ST,
HEVITHEDRLT, LD

Codb, ML TFHERS 0]
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MiGeraldiZxf U, SAOBFEITHN S NIRNWHLE
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ZINEY T - NTAD [BEED QTG 1ZE ThEL
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CZORENSHSNTIRD DL, ik [FE] ®
(K EWS REMRLEOREZEA, HFilLnAEE
FERDBENEH, [TERN] WSO FIZH
SEBENTNSENSHIRTH 5.
Marda & O%ZifIE, Loishvi@EIc#Ex0, 8%
ERICEHEHETICVWD &, DEOMELZEZD Tk
B EHSRDHT. £/, Gerald& OfEIF %
Danielstownfii i OMg— D Jik & #% 2 TW/=Loisld,
ZTOMRBOELAHNPOEDAETHTIEBRNI L2E

L. ZOEEMNE LI E S TR %L D507,
(%) ELoisOBMRIZZ ZMHEEDLDIED 5.
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Danielstown® Wi 5 GeraldB L T< 1
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MDanielstownz X > 721, HTZHATZ S VWM
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AZTIFELW] ELoishpLaurencell i EZ AN 5 H
HWAD.

‘... Laurence, I wish you would tell me
something to read.
T should go to sleep.

The idea seemed grateful: she thought of her
room with the high ceiling, the foreign touch
to the cheeks of afternoon pillows, the
delicious crime of crossing one’s stockinged
ankles over the rucked-back quilt and the slow
recession of fact down a long tunnel till the
windows stretched and faded. But, pulling at
her fingers, she said impatiently: ‘But I want
to begin on something; I do think, Laurence,
you might understand. There must be some
way for me to begin... (Bowen, 1998, p.161)
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[Original Article])

The Relationship between Woman and House
in Elizabeth Bowen’s “The New House”
and The Last September

Kaya MATSUIY

D Nagano College of Nursing

[Abstract] The aim of this paper is to examine the relationship between woman and house in
Elizabeth Bowen's early works, “The New House” (1923) and The Last September (1929). Bowen is
a descendant of the Anglo-Irish Ascendancy and also the last heiress of the Bowen's Court, the typical
Irish Big House, though she spent most of her life in England. The Last September is her
autobiographical Big House novel, in which she depicts the life of the Ascendancy in the time of the
Troubles. Meanwhile, “The New House” is considered to be one of her many “English” short
stories.

In these two works, she is fully aware of the tradition of the nineteenth-century women writers who
represent house as a symbol of women's imprisonment and write about their attempt to escape from
it. She adapts this tradition for the modern Anglo-Irish stories that deal with the end of the
Ascendancy and subjective independence of women. Although houses are depicted as a prison in both
stories, they are not stable any more. This reflects the fact that the Ascendancy was losing their Big
Houses and their old aristocratic life-style in 1920s. At the same time, houses are transformed from
the symbol of imprisonment into that of women themselves who leave the world of old values and
begin to live in the present. Recording the last moment of the Ascendancy, Bowen sees the world

beyond it where women can search new human relationships.

[Key words] Elizabeth Bowen, Anglo-Irish literature, Big House, Ascendancy, woman and house
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